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A BIT OF PLAYWRITING ADVICE 

Playwrights constantly surprise us with the multitude of ways they can engross and challenge an audience. 
No two plays look or sound alike – or are trying to accomplish the same thing. But if we’re gonna generalise 
about it, the most successful pieces of drama typically involve a satisfying overall journey driven by the 
significant actions of well-developed characters. Exactly how that plays out for you in your writing – that’s 
the surprising part, and it’ll probably never feel the same twice. But here are a few notes on the nuts and 
bolts to keep in mind. 

• 

• Character development via action is incredibly important to the strength and clarity of any script. By 
making your characters fully fleshed-out and as close to real as you can, you will encourage the audience to 
emotionally invest in them and their journey, giving your play greater impact. Bringing your characters and 
ideas to life via meaningful on-stage actions is crucial. Stage is a physical medium; always be aware of what 
an audience is seeing, and what the impact is of them being in the same room as these people and events. 
The more you focus on what you can achieve on stage, the more powerfully the characters and story will 
come across.  

The strongest character development comes from motivation and action – what the character wants to 
achieve or obtain (i.e. find the hidden will, sell the farm or get the girl) and what they do to make it happen. 
This gives your character drive throughout the narrative, and making this action clear to the audience will 
ensure they understand the character’s intentions throughout the play. If you are unsure about what your 
character’s aim is, the audience will be unsure too. If one of your characters lacks an aim and significant 
action, then they may very well be inhibiting the progression and energy of the play. Give your character 
something specific to do or achieve and then give another character something to do or achieve that gets in 
the first character’s way. This creates conflict – the basis of all theatrical interaction. Keep this simple – which 
is not the same as obvious or easy. But clear conflict means your audience will be able to root for your 
characters, or want them to fail. Most importantly: they will be invested. 

• Dialogue is another key component to character and narrative development. It is through dialogue that 
most writers commit the crime of Telling Instead of Showing. Don’t be one of them. Remember that you 
don’t have to spell everything out or overly repeat information in order for your audience to understand. 
Imagine that scriptwriting is a bit like one of those games where you have to describe a word without saying 
it. You begin to describe it and give clues for the other players to guess. It’s the same with script-writing. A 
character doesn’t need to say, “I’m sad,” when they can act despondent, refuse to do their favourite thing, or 
behave horribly to someone they like. These are all clues that someone isn’t feeling right – clues the audience 
will recognise. Clues like this (because they’re active and visual) are more effective on stage than the words 
“I’m sad” ever could be.  

Counterpoint is a great premise to keep in mind: Levity can be the most important ingredient in a 
heartrending tragedy, and darkness can give comedy its depth.  
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• Finally, remember to have a clear journey in mind for your characters. The audience will want you to take 
them on a journey so have a very clear idea of where your characters start, where they end up and how they 
get there. This may sound obvious, but a lot of writers underestimate the power of contrast and 
transformation in a script, and what messages it can send to an audience.  

The best thing you can do for your script is to constantly ask WHAT DOES THAT MEAN? If a small boy 
decides he’d rather live in a tent in the yard than in the house, what does that mean? What does it mean for 
him, his family, society? Will it start a trend of kids refusing to live in houses? Will his parents decide they 
prefer him in the yard and refuse to let him back in? Will they realise he’s right and move out there with 
him? Often when you interrogate the meaning of actions in your script, the answers will add depth to your 
narrative, or a point of exploration that takes your script that extra mile. It’s really worth doing for future 
development.  

• 

We hope these notes are helpful to you in developing this and future work. Thank you for sharing your 
script with us. All the best luck to you in the future.     

 

Accidental Theatre 

Literary Team 

 

	  


